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Content and form



Designing a publication 
means to give a certain 
content (e.g. a text about  
the judicial system  
of Azerbaijan) a visual 
appearance.

The aim of the design   
process is to improve the  
communication between  
a sender (e.g. an organisation) 
and the target audience.

Consequently, the design  
of a publication has to  
be a visual translation of  
its content.
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Content and form: Visual language

To translate a particular 
content into visual  
language, a variety of  
graphic elements can be 
used, such as typography, 
colour, composition or 
pictures and symbols.

On the one hand the 
designer has to choose 
appropriate graphic 
elements corresponding  
to the content. On the other 
hand he /she has to be  
able to use those elements 
in a technically correct  
way to ensure a good flow  
of reading and to improve 
the understanding of  
the content. 

The design process can  
be described as visual  
communication between  
the sender and the target 
audience.

Content Design

Who is the  
target audience ?

What is your  
publication about ?

Visual language

Colour

Typography

Shapes Layout

Pictures/ Symbols

Composition



Visual language can  
be compared to verbal  
language. Somebody  
who is expressing anger  
emphasises this with  
the loudness, pitch and 
accentuation of the voice, 
the facial expression  
and gestures.

This vocabulary of  
verbal expression finds  
its equivalent in the  
graphic elements of the  
visual language.

 The example illus- 
 trates how the use of  
 typography, colour  
 and composition  
 canweaken or empha-  
 size the content of 
 a message.

I'm Angry
I'M ANGRY

I'm Angry I'M ANGRY
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Content and form: Visual language



With the specific use of 
graphic elements, a wide 
range of characteristics can 
be expressed e.g. loud, 
decent, wild, reliable, old, 
accurate...

 An invitation to  
 a classical concert in   
 memory of the victims  
 of the World War II.

 Monthly schedule  
 of young a theatre  
 ensemble.
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Content and form: Visual language



Conception



The first step to design  
a publication is to define  
its purpose. What kind  
of information has to be 
communicated ? Who  
is the target audience ?

Furthermore, a lot of 
technical and structural 
questions have to be 
answered. Therefore,  
a checklist can be helpful.

 A checklist containing  
 a couple of questions,   
 to get an overview  
 of the task.

  

Conception | Planning the layout | 8

Conception: Planning the Layout

CH ECK LIST

How much text do I have ?
                                                         

What kind of text do I have ?
                                                    
                                                    
                                                    

How many pictures do I have and  
what kind of  pictures ?
                                                    
                                                    
                                                    

Is it going to be released on screen,  
on paper or both ?
                                                    

What could be the format ?
                                                    

Is it going to be coloured or  
black and white ?
                                                    

Are there any logos or lettering  
that I have to integrate in my design  ?
                                                    
                                                    
                                                    
                                                    



In projects with large 
amounts of text and   pictures, 
a grid can be constructed  
to organise the layout.

A well organised and  
logical layout supports the 
understanding of the text.

Consequence, clarity and 
transparency improve the 
credibility of the publication.

 Grid with one column

 Grid with two columns  
 
 In most cases the 
 pictures for a project   
 don't have the same   
 format. In order  
 to retain proportions   
 and hierarchy, the   
 pictures don't have  
 to be brought over the   
 entire width of the   
 column. 
 
 It is also possible to  
 drag  pictures over two   
 or more columns.

 Grid with three columns 

  
A logically constructed grid 
accelerates the workflow  
of the designer and gives 
security in setting text and 
pictures.

Conception: Planning the layout
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Most printed matters  
adhere to the size of the 
standardised DIN system. 

For one thing, these sizes 
are stocked by the paper 
manufacturer and the printer 
can order them without  
loss of time. For another,  
the presses and cutting 
machines also have specific 
standardised dimensions 
which match the paper  
of the DIN system. Again,  
the size of envelopes are DIN 
standardised and, last  
but not least, the DIN sheets 
slip easily into files and  
card indexes.

 The standard DIN format
 
 The next largest size   
 is always twice as big   
 as the proceeding one.

An alternative format can 
give a more interesting 
appeal to a publication.
Nevertheless, it has to be 
considered that this 
approach increases the 
production costs.

 Alternative formats

Conception: Print production

A0: 841 × 1189 mm 
A1: 594 × 841 mm
A2: 420 × 594 mm
A3: 297 × 420 mm
A4: 210 × 297 mm
A5: 148 × 210 mm
A6: 105 × 148 mm
A7: 74 × 105 mm
A8: 52 × 74 mm

A3

A5

A6

A7

A8

A4

3: 4 2: 3 Golden ratio
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 For print production  
 a binding margin  
 of 15 mm has to be set.   
 This ensures that the   
 whole type area is   
 visible after the pages   
 are bound.

 A 3 mm bleed prevents   
 that parts of pictures   
 or text are cut off  
 in the print production   
 process.

Conception: Print production

min. 15 mm

min. 3  mm
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Computers are very  
important tools for the  
design process.  
Nevertheless, visualising  
an idea with the computer 
takes a lot of additional 
involvement in handling  
the software. Somebody 
who doesn't know the digital 
design tools by heart, tends 
to limit his /her creativity. 

The fastest and most  
direct methods to visualize 
an idea is still sketching  
and crafting. Afterwards, 
the realisation on the screen 
can still be figured out.

 Layout sketch  
 for a double page  
 of a book with three   
 columns, pictures  
 and captions.

 The individual    
 parts were cut out and   
 arranged by hand.   
 Additionally, one can   
 edit size and colour.   

 

Conception: Sketching the layout
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Text structure



Usually, in print publications 
a distinction of three groups 
of font sizes can be drawn: 
Caption size, reading size and 
display size.  

 Caption size is used for
 footnotes, lexicons,   
 registers, marginal   
 notes, captions...

 Reading size is used for
 continuous text.

 Display size is used for
 headlines, sub-headings,  
 quotes, book covers...
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Text structure: Font size

 6 pt typography 

 7 pt tyopgraphy

 8 pt typography

 9 pt typography
10 pt typography
11 pt typography
12 pt typography

14  pt typography

24  pt typography

36 pt typography

48 pt typography

Arno Arial
5

Caution ! The measure  
point (pt) is not absolute.  
Two different fonts  
in 12 pt can have different 
sizes in mm.

 The font Arno in 50 pt

 The font Arial in 50 pt

To be sure about the  
font size, a test print on  
a home printer can be  
made. Another possibility  
is to use a reference sheet. 
(≥ next page)

5



Font size reference sheet

A wonderful serenity has taken possession of my entire soul, like these sweet 
mornings of spring which I enjoy with my whole heart. I am alone, and feel the 
charm of existence in this spot, which was created for the bliss of souls like 
mine. I am so happy, my dear friend, so absorbed in the exquisite sense of mere 
tranquil existence, that I neglect my talents. I should be incapable of drawing 
a single stroke at the present moment; and yet I feel that I never was a greater 
artist than now. When, while the lovely valley teems with vapour aroun me, 
and the meridian sun strikes the upper surface of the impenetrable foliage of 

A wonderful serenity has taken possession of my entire soul, like these sweet mornings 
of spring which I enjoy with my whole heart. I am alone, and feel the charm of existence 
in this spot, which was created for the bliss of souls like mine. I am so happy, my dear 
friend, so absorbed in the exquisite sense of mere tranquil existence, that I neg my 

A wonderful serenity has taken possession of my entire soul, like these eet 
mornings of spring which I enjoy with my whole heart. I am alone, and feel the 
charm of existence in this spot, which was created for the bliss of souls like mine. I 
am so happy, my dear friend, so absorbed in the exquisite sense of mere tranquil 

A wonderful serenity has taken possession of my entire soul, like these 
sweet mornings of spring which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, which was created for the bliss 
of souls like mine. I am so happy, my dear friend, so absorbed in the 

A wonderful serenity has taken possession of my entire soul, like 
these sweet mornings of spring which I enjoy with my whole heart. 
and feel the charm of existence in this spot, which was create  for the 
bliss of souls like mine. I am so happy, my dear friend, so ab orbed 

A wonderful serenity has taken possession of my entire so , like 
these sweet mornings of spring which I enjoy with my ole 
heart. I am alone, and feel the charm of existence in this spot, 
which was created for the bliss of souls like mine. I am so happy, 

A wonderful serenity has taken possession of my entire soul, like 
these sweet mornings of spring which I enjoy with my who e heart. 
I am alone, and feel the charm of existence in this spot, which was 
created for the bliss of souls like mine. I am so happy, my dear 
friend, so absorbed in the exquisite sense of mere tranquile existence, 
that I neglect my talents. I should be incapable of drawing  
single stroke at the present moment; and yet I feel that I never was 

A wonderful serenity has taken possession of my en re 
soul, like these sweet mornings of spring which he joy 
with my whole heart. I am alone, and feel the charm of 
existence in this spot, which was created for the bliss of 
souls like mine. I am so happy, my dear friend, son 
absorbed in the exquisite sense of mere tranquil  exist-
ence, that I neglect my talents. I should be incapable of 

A wonderful serenity has taken possession of my 
entire soul, like these sweet mornings of spri g 
which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, v ich 
was created for the bliss of souls like mine. I am so 
happy, my dear friend, so absorbed in the  ex ui-
site sense of mere tranquil existence, that I ne ect 

A wonderful serenity has taken possessi n 
of my entire soul, like these sweet mornings 
of spring which I enjoy with my whole heart. 
I am alone, and feel the charm of existence 
in this spot, which was created for the bliss 
of souls like mine. I am so happy, my de r 

TImes NeW RomAN | Regular
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5 pt 10 pt

11 pt

12 pt

13 pt

14 pt

6 pt

7 pt

8 pt

9 pt



Text structure: Font style

typography

typography

typography

typography

Regular

Italic

Bold

Bold Italic

The word instance means stage or level. The word appellate  
originates from latin appellatio and means apply or refer. The word  
cassation originates from latin cassatio and means liquidate.

The fair takes place 13 February and offers pupils, teachers and  
parents an interesting possibility to get information about different 
jobs that require training in different companies.

 In the beginning it is   
 important to get familiar  
 with the four most   
 common font styles:   
 regular, italic, bold   
 and bold italic. 

The different font styles  
can be used in headlines,  
but also to structure  
the text by marking up  
words, sentences or names.

There are two ways to  
mark up particular words 
within a text. One is the 
integrated mark up set  
in italic, the other is the 
active mark up set in bold.

 The integrated mark up  
 is recognised while  
 reading. It is used for   
 names, special terms,  
 or a slight emphasise   
 on particular    
 words and phrases.

  The active mark up  
 is already recognised   
 before reading a   passage.  
 It is used to set the focus  
 on special words and   
 helps to navigate through  
 the text.
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Type foundries put a lot of 
effort in designing  
the fonts and their different 
styles. It takes much work  
to create a font with  
harmonic proportions within 
the individual characters. 
Furthermore, a complete 
character set has to be 
developed for each of the 
different font styles. 

Therefore, the designer
should use the aesthetic 
potential of the existing fonts 
and their styles and beware 
of intervening manually.

 It is often seen that  
 a regular font style  
 is made italic by slanting  
 the letters.

 Making a font bold  
 by adding a black outline  
 is another way to distort 
 a font.

Some typefaces have been 
established hundreds of 
years ago. The font Garamond 
(shown in the examples 1  
and 2 above) was originally 
created in 1530 and is still 
one of the most popular 
typefaces.

For good reasons, these 
timeless and classical forms 
should be treated with 
respect. Scaling the letters 
unproportionally is a taboo 
for the designer. It is 
recommended to increase  
or decrease the point values  
of the font or to make  
sure the font is scaled 
proportionally.

 Distorting a font could  
 be compared with  
 squeezing the format  
 of the Mona Lisa.
 

Text structure: Font style

typography
 
typography

typography

typography

typography

typography

≥ regular ≥ regular

≥ true italic ≥ true bold

≥ fake italic ≥ fake bold
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Letter and font



The use of a certain font can 
give an additional meaning  
to a word.

 The same word implies   
 different meanings by  
 the choice of different   
 fonts. Which one of  
 the hotels is the most  
 expensive ?!

 To get an overview of   
 the variety of different   
 fonts, categories can  
 be made.

 The example shows  
 just one possibility  
 of categorisation.  
 The different fonts   
 could also be sorted  
 by their origin, age  
 or any other criterion.
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Monospace (Typewriter) Serif (Antiqua)
Grotesque 

(Sans Serif, Gothic)

OtherScript 

Hotel Baku

Letter and font: Impression / Categories

typography

typography
typography

typography

typography

typography

typography

typography

typography

typography

typography

typography

typography

typography

typography



A wonderful serenity has taken possession of my entire soul, 

like these sweet mornings of spring which I enjoy with my who-

le heart. I am alone, and feel the charm of existence in this spot, 

which was created for the bliss of souls like mine. I am so hap-

py, my dear friend, so absorbed in the exquisite sense of mere 

tranquil existence, that I neglect my talents. I should be incapa-

A wonderful serenity has taken possession of my entire soul, 
like these sweet mornings of spring which I enjoy with my 
whole heart. I am alone, and feel the charm of existence  
in this spot, which was created for the bliss of souls like mine. 
I am so happy, my dear friend, so absorbed in the exquisite 
sense of mere tranquil existence, that I neglect my talents.  

A wonderful serenity has taken possession of my entire soul, 
like these sweet mornings of spring which I enjoy with my whole 
heart. I am alone, and feel the charm of existence in this spot, 
which was created for the bliss of souls like mine. I am so hap-
py, my dear friend, so absorbed in the exquisite sense of mere 
tranquil existence, that I neglect my talents. I should be incapa-
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In larger texts, the flow  
of reading can be improved 
through the right choice  
of the font.

Here, a distinction between 
fonts with good and bad  
legibility can be made.

 Font: »Garamond«, 
 good legibility

 Font: »Futura«,
 bad legibility 

 Font: »Syntax«, 
 good legibility

 Font: »Generation A«,
 miserable legibility

Letter and font: Legibility

A wonderful serenity has taken possession of my entire soul, like 
these sweet mornings of spring which I enjoy with my whole 
heart. I am alone, and feel the charm of existence in this spot, 
which was created for the bliss of souls like mine. I am so happy, 
my dear friend, so absorbed in the exquisite sense of mere  
tranquil existence, that I neglect my talents. I should be incapa-



The more differentiated 
the letter forms, the better  
is the legibility.

 The font » Garamond«   
 has distinct, organic  
 letter forms. It originates  
 from handwriting.

 The letters of  
 the font »Futura«  
 are geometrically  
 constructed. The single   
 letter forms are very  
 similar to each other. 

Letter and font: Legibility

 A list with  
 recommendations
 for fonts with good  
 legibility.

For complex publications  
the font should have at least 
four styls: regular, italic. 
bold, bold italic. A variety  
on additional glyphs 
like » ∆ π ½ ¿ ° ¦ } ∑ £ «  
can also be very helpful. 

Last but not least, it has  
to be made sure that  
the font has the whole  
character set that is required 
to set a text in a certain 
language. The text you are 
reading right now is set  
in »Akkurat«. With this font,  
it wouldn't be possible to 
set a text in Azeri, because 
it doesn't provide the letters 
like » Ə, Ğ, ı, ş «.

A font covering a wide  
range of languages using 
Latin script (including Azeri)  
is »Source Sans Pro«.  
It can be downloaded 
for free via
http://sourceforge.net/ 
adobe/sourcesans/wiki/
Home/

Serif (Antiqua)

Times New Roman                 
Thesis The Serif                                       
Georgia                                 
Arno                                              
Garamond                                                                                                                                           

 Palatino                                                                                

                                                                                       

                                                                                       

                                                                                       

                                                                                      

                                                                                       

                                                                                       

Grotesque (Sans Serif, Gothic)

Frutiger                                         

Thesis Sans                                          
Source Sans                                   
Syntax                                    
Myriad                                                  
Gill Sans                                             
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garage

flamingo

garage
garagegarage

flamingo



Word and line space
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The legibility of text  
is significantly dependant  
on correct adjustment  
of word and line space. 

 The words should be 
 clearly distinct within   
 the line. In order   
 to ensure a good flow  
 of reading, the words   
 should neither glue   
 together nor drift away   
 from one another.

 A reference point for   
 good word spaces  
 is the character width  
 of the small »i«.

 For a good legibility and  
 an aesthetic typeset,  
 it is also important   
 to keep the word spaces  
 as even as possible.

Word and line space: Word space

The quick brown fox jumps over a lazy dog.

The quick brown fox jumps over a lazy dog.

The quick brown fox jumps over a lazy dog.

Theiquickibrownifoxijumps

≥ too wide

≥ too narrow

≥ good

A wonderful serenity 
has taken possession of 
my entire soul, like  
these sweet mornings of 
spring which I enjoy 
with my whole heart.  
I am alone, and feel the 
charm of existence  
in this spot, which was 
created for the bliss  

A wonderful serenity has 
taken possession of my 
entire soul, like these 
sweet mornings of spring 
which I enjoy with my 
whole heart. I am alone, 
and feel the charm of 
existence in this spot, 
which was created for the 
bliss of souls like mine. 
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Word and line space: Line space

nderful serenity has taken poss
like these sweet mornings of sp

 my whole heart. I am alone, a

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was cre-
ated for the bliss of souls like mine. I am so happy, 
my dear friend, so absorbed in the exquisite sense of 

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was cre-
ated for the bliss of souls like mine. I am so happy, 
my dear friend, so absorbed in the exquisite sense of 

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was cre-
ated for the bliss of souls like mine. I am so happy, 
my dear friend, so absorbed in the exquisite sense of 

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was cre-
ated for the bliss of souls like mine. I am so happy, 
my dear friend, so absorbed in the exquisite sense of 

2
1

A wonderful serenity has 
taken possession of my entire 
soul, like these sweet morn-
ings of spring which I enjoy 
with my whole heart. I am 
alone, and feel the charm of 
existence in this spot, which 
was created for the bliss of 
souls like mine...  

A wonderful serenity has taken 
possession of my entire soul, like these 
sweet mornings of spring which  
I enjoy with my whole heart. I am 
alone, and feel the charm of existence 
in this spot, which was created for  
the bliss of souls like mine. I am  
so happy, my dear friend, so absorbed 
in the exquisite...

Font size: 12 pt; Line space: 11 pt Font size: 9 pt; Line space: 11 pt 

 In the upper example,   
 the unfavourable  
 relation of word and   
 line space aggravates   
 the legibility. The reader  
 has difficulties to follow  
 the line.

 The example below   
 shows good word  
 and line spacing.  
 The individual lines  
 are clearly distin- 
 guished and lead the   
 reader's eyes.

The word space has to be 
distinctly smaller than  
the line space.

 The relation word space  
 to line space should be  
 at least 1:2.

Considering large type  
to be generally more legible 
is a widespread miscon- 
ception. However, the space  
in between the lines  
is the deciding factor.

 Both texts in the  
 example have a line  
 space of 11 pt.  
 The text on the right   
 side is easier to read,  
 despite its smaller  
 font size.
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There is no fixed value  
for a good line space.  
The designer has to decide 
individually how much  
line space a certain font  
in a certain size needs.

An important fact to be 
considered in adjusting  
the line space is the length 
of the line.

 Broad columns need   
 more line space  
 to prevent the reader   
 from slipping into   
 the wrong line.

 The example shows  
 a column with a  
 measure of 120 mm.  
 The font size is 10,4 pt.  
 A line space of 11 pt  
 is too narrow and would   
 cause a very unpleasant  
 reading experience.   
 13 pt is better, but still   
 not ideal. To ensure   
 a good flow of reading   
 a generous line space  
 of 16 pt would be  
 necessary.

 For a column width  
 of 75 mm, a 13 mm  
 line space is optimal.  
 Especially in large text   
 amounts, a 16 pt line   
 space would have  
 a negative impact on  
 the reading flow.

 For a narrow column  
 of 35 mm, 11 pt of line   
 space suffices.  
 13 pt would be a bit too   
 much, but is still okay.  
 A line space of 16 pt  
 is definitively too wide.

When setting continuous 
text, a critical examination 
of the line space has  
to be made. This has  
to be done individually,  
in relation to the font and 
the column width.

Word and line space: Line space

A wonderful serenity has taken possession of my entire soul, like these sweet morn-
ings of spring which I enjoy with my whole heart. I am alone, and feel the charm 
of existence in this spot, which was created for the bliss of souls like mine. I am so 
happy, my dear friend, so absorbed in the exquisite sense of mere tranquil exist-

A wonderful serenity has taken possession of my entire soul, like these sweet morn-
ings of spring which I enjoy with my whole heart. I am alone, and feel the charm 
of existence in this spot, which was created for the bliss of souls like mine. I am so 
happy, my dear friend, so absorbed in the exquisite sense of mere tranquil exist-

A wonderful serenity has taken possession of my entire soul, like these sweet morn-

ings of spring which I enjoy with my whole heart. I am alone, and feel the charm 

of existence in this spot, which was created for the bliss of souls like mine. I am so 

happy, my dear friend, so absorbed in the exquisite sense of mere tranquil exist-

Line space: 11 pt ≥ too narrow 

Line space: 13 pt ≥ critical 

Line space: 16 pt ≥ good

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was creat 

Line space: 11 pt ≥ critical 

A wonderful serenity has taken possession of my en-
tire soul, like these sweet mornings of spring which 
I enjoy with my whole heart. I am alone, and feel 
the charm of existence in this spot, which was creat 

Line space: 13 pt ≥ good 

A wonderful serenity has taken possession of my en-

tire soul, like these sweet mornings of spring which 

I enjoy with my whole heart. I am alone, and feel the 

charm of existence in this spot, which was created 

Line space: 16 pt ≥ too wide 

A wonderful serenity 
has taken possession  
of my entire soul, like 
these sweet mornings  

Line space: 11 pt 
≥ good 

A wonderful serenity 
has taken possession  
of my entire soul, like 
these sweet mornings 

Line space: 13 pt
≥  okay 

A wonderful serenity 

has taken possession  

of my entire soul, like 

these sweet mornings  

Line space: 16 pt
≥ too wide 



Text alignment
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There are four different 
kinds of text alignment.

 Justified style is used for  
 continuous text with   
 broad columns. All lines  
 have the same length.

 Flush left is used for   
 continuous text  
 with broad or narrow   
 columns. The individual   
 lines have different   
 lengths.  
 

 Flush right is not  
 appropriate for longer  
 continuous text.  
 It should be only used   
 for short text amounts   
 like captions, registers   
 or headlines.

 Centred is not 
 appropriate for longer  
 continuous text.   
 Centred alignment 
 can give a dignifying   
 appeal to a text.

Text alignment: Overview

A wonderful serenity has taken possession of my 
entire soul, like these sweet mornings of spring 
which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, which 
was created for the bliss of souls like mine. I am so 
happy, my dear friend, so absorbed in the exquisite 

A wonderful serenity has taken possession of  
my entire soul, like these sweet mornings of spring 
which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, which 
was created for the bliss of souls like mine. I am  
so happy, my dear friend, so absorbed in the exqui-

A wonderful serenity has taken possession of  
my entire soul, like these sweet mornings of spring 

which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, which 

was created for the bliss of souls like mine. I am  
so happy, my dear friend, so absorbed in the exqui-

A wonderful serenity has taken possession of  
my entire soul, like these sweet mornings of spring 

which I enjoy with my whole heart. I am alone, 
and feel the charm of existence in this spot, which 
was created for the bliss of souls like mine. I am  

so happy, my dear friend, so absorbed in the exqui-



As a rough guide: 

For broad columns justified 
style always fits. 
For narrow columns better 
take flush left.

Logical hyphenations  
and rhythmic word spaces 
are important factors to be  
considered in text alignment.

 For justified style  
 applies: The broader  
 the column is, the more   
 steady and rhythmic  
 the word spaces are.

 With flush left in  
 narrow columns,  
 steady word spaces  
 can be preserved.

 It is also possible to set   
 broad columns in   
 flush left, but it has to   
 be ensured that the   
 overall impression of   
 the typeset edges 
 is even and balanced. 
 A good balance means  
 to have a rhythmic  
 alternation of short and  
 long lines like in the  
 previous example (2).   
 This means additional   
 effort for the designer. 

 Example 3 has uneven   
 typeset edges. This  
 leads to disturbances   
 of the reading flow   
 and the aesthetics. 

 Justified style in narrow   
 columns causes  
 bad typeset with choppy  
 word spaces. This is  
 seriously deteriorating   
 the legibility.

Text alignment: Justified and flush left

Text alignment | Justified and flush left | 28

A wonderful serenity has taken possession of my 
entire soul, like these sweet mornings of spring 
which I enjoy with my whole heart. I am alone, and 
feel the charm of existence in this spot, which was 
created for the bliss of souls like mine. I am so hap-
py, my dear friend, so absorbed in the exquisite 
sense of mere tranquil existence, that I neglect my 
talents I should be incapable of drawing a single 
stroke at the present moment; and yet I feel that  
I never was a greater artist than now. When, while 
the lovely valley teems with vapour around me, and 
the meridian sun strikes the upper surface of the 
impenetrable foliage of my trees, and but a few stray 
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As mentioned before  
centred and flush right are 
not recommended for 
reading text, due to their 
problematic legibility.

Anyways, these two kinds  
of text alignment have  
a special aesthetic potential.

 Centred text can  
 have a dignifying or  
 monumental appeal.

 Flush right can be used   
 to make a layout more   
 varied and interesting.

Centred and flush right 
can be used in headlines,  
short text passages,  
captions, registers,  
footnotes or inscriptions.

Text alignment: Centred and flush right



Colour



Colours can imply a certain 
hierarchy due to their 
brightness and intensity.

 The infographic shows   
 three boxes with   
 different tones of   
 the colour blue.  
 The »Judicial« seems  
 to be more important   
 than the »Executive«,   
 because of its  
 darker tone of blue.  
 The box »Legislative«   
 seems to be less  
 important than   
 the others, because  
 it is less saturated.

 This contradicts  
 the message of the  
 infographic, describing   
 the three branches  
 of government as equal.

 The three boxes have   
 colours of the same  
 quality. Now, they are   
 clearly differentiated  
 from one another   
 by their hue. Each of   
 the colours implies  
 the same significance   
 due to their balanced   
 saturation and  
 brightness. 
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Legislative Executive Judicial

can veto legislation

confirms or rejects appointments by executive (including judges)

can declare acts of the legislative or executive branch to be unconstitutional

appoints judges

US Checks and Balances:
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 Colour combinations  
 with unbalanced  
 brightness provoke  
 an inconsequent  
 use of black and  
 white type.

The impression of a colour 
depends on its environment. 
Colours are always  
influencing each other. 

 The same colours  
 on a black background   
 seem to be more  
 lightning and saturated   
 than on a white   
 background.

 The artist Josef Albers   
 (1888–1976) studied   
 the impact of colours and  
 their mutual relations  
 in his work.

 The blue square in the   
 painting (left) looks  
 brighter in the context of  
 the other colours   
 (left) than isolated (right).
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Legislative Executive Judicial

Legislative Executive Judicial



To use type and colours  
is a complex matter.  
For reasons of legibility 
the designer has to ensure  
that there is always a clear 
contrast between the 
background colour and  
the text colour.

 Dark blue type on a black  
 background causes  
 difficulties for the reader.  
 The result can be  
 even worse through  
 inaccuracies within the  
 printing process.

 A brighter blue for  
 the type improves  
 the legibility a lot.

 Yellow type on white   
 paper is nearly  
 impossible to read.

 The magenta type on   
 white background   
 has enough contrast,  
 but is critical for   
 larger text amounts.

 Complementary colours  
 like red and green   
 can cause strange   
 effects. The example is   
 not just unreadable,   
 it also causes headache  
 for the reader.

 Black type on red  
 background works better. 
 Anyways, using  
 aggressive colours like   
 red is critical for   
 long continuous text.

A general advice for  
unexperienced designers  
is to be careful with  
setting type on dark or 
coloured backgrounds.

A wonderful serenity has taken posessi-
on of my entire soul, like these sweet 
mornings of spring which I enjoy with 
my whole heart. I am alone, andoieel 
the charm of existence in this spot, 
which was created for the bliss ofl uls 
like mine. I am so happy, my dear 
friend, so absorbed in the exquisit  
sense of mere tranquil existence, tihat I 
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In most cases,  
the psychological impact  
of colour is subjective  
and depends on many factors 
like cultural background,  
age, mood, education etc.

For Example, the colour green 
has different connotations in 
different parts of the world.

 In Arabian counties like   
 Saudi Arabia (flag),  
 green is associated with  
 the prophet Mohammed  
 and the Islamic religion.

 In Germany, green stands  
 for nature and ecology.   
 The picture beneath  
 the landscape shows the  
 logo of the green party.

There are also colours with 
relatively universal meanings.

 In most parts of the   
 world red is a colour   
 that catches the  
 attention.
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Screen and Print use  
different colour systems.

 The colour system  
 for print is CMYK (cyan,   
 magenta, yellow   
 and black). A printing   
 machine (e.g. an offset   
 printing press or   
 an ink jet home printer)   
 has one cartouche   
 for each primary colour.

 To create tones,  
 the primary colours   
 are printed in small   
 raster dots. The intensity  
 of a colour depends  
 on the density of the   
 raster dots. 

 By combining  
 differently rastered  
 primary colours,  
 the whole spectrum  
 of colours can be 
 displayed.
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C:  0 %
M:  100 % 
Y:  0 %
K:  0 %

C:  0 %
M:  40 % 
Y:  0 %
K:  0 %

C:  50 %
M:  0 % 
Y:  50 %
K:  0 %

C:  30 %
M:  50 % 
Y:  0 %
K:  0 %

 C ≥ cyan

M ≥ magenta

  Y ≥ yellow

 K ≥ key/ black



 The colour system  
 for screen is called RGB.  
 By mixing the primary 
 colours red, green and   
 blue, the whole spectrum  
 of colours can be 
 displayed.

 A screens consist out  
 of pixels. Each pixel   
 contains a red, green,   
 and blue light. 

 The RGB lights can  
 glow in 256 different   
 intensities. The value 255  
 means fully lightning,  
 the value 0 means not   
 lightning, the value 128   
 means 50 percent  
 lightning. Through the   
 combination of different  
 intensities of the primary  
 colours, the whole  
 spectrum of colours can  
 be displayed.
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  R ≥ red

 G ≥ green

  B ≥ blue

 

1 Pixel

R

G

B

R

G

B

R

G

B

000

000

255

255

134

067

255

255

255



 A rasterised picture   
 printed in CMYK.

 A pixel-based  
 RGB picture.

The different colour systems,  
RGB and CMYK, cause  
problems in the colour  
management between screen 
and print e.g. a lightning 
green on the screen looks  
different (less lightning) 
when it is printed. 

 The infographic  
 shows the whole range  
 of colours that can  
 be perceived by the  
 human eye.  
 
 The RGB system uses  
 a larger colour space  
 than CMYK. This means  
 that certain colours  
 at the corners of the  
 yellow triangle can't   
 be printed in the same   
 way they're displayed  
 on the screen.

Furthermore, the way colours 
are displayed depends  
on the printing machine and 
the paper.

Often even different screens, 
digital cameras or scanners 
display the same RGB-values 
differently. The reason for 
this is that the manufacturers 
use different RGB systems.

For the unexperienced  
designer it is helpful to focus 
on clearly differentiated  
colours, instead of working 
with fine nuances of  
the same hue. This avoids  
unpleasant colour surprises 
in the printing process.
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Human Eye
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